relax the strict discipline of their schema and indulge us with highly interesting essays, on riders dismounting (p. 30), on chariots wheeling round (pp. 34-35), on topknots on horses (p. 51), and on the wearing of the aegis (p. 67), to mention only a few examples. It is more than enough to show that they are not indifferent to the spell exerted by Attic vases. But their principal objective has been to provide us with the next best thing to having the vase itself in our hands. Ultimately they must be judged on what they set out to do, and this they have accomplished to perfection. There is a short introduction and a catalog, in two parts, the first including objects whose provenances could still be traced and tomb groups reconstructed. Much more numerous, unfortunately, are the objects in the second section, with unknown or uncertain provenances, listed individually under types and materials in chronological order. Two appendices deal with inscriptions and lost objects, a third contains an unpublished excavation report.
A critical review by Marina Cristofani Martelli studies the cultural contexts and historical implications of several objects which, though artistically negligible, are of archaeological importance, for example a wine amphora of a type used for export, bucchero olpai from Orvieto, Ionian cups, brick stamps, Megarian cups (Prospettiva 4 [I976] 42-49; see also her publication of an early tomb group, Nuove letture di monumenti etruschi dopo il restauro [Florence 19711 17-23). We are grateful to the Italian editors and publishers for planning to make private collections known to scholars-an aim more of us should imitate -and to the author for bringing us the catalog of this rich and varied collection reflecting a wide range of southern Etruscan material, from a Villanovan belt to Hellenistic sarcophagi, with its tomb groups, its ceramics (impasto and bucchero, Italo-Geometric, Etrusco-Corinthian, East Greek, Etruscan, Faliscan, Roman), its engraved bronze mirrors (two illustrate the Toilette of Malavisch and the Judgment of Paris), its terracotta models (from a votive deposit of a sanctuary at San Giuliano), and much, much more.
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